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FRENCH  FURNITURE 

Loin^>  XIV  and  Loan  > Pcriod.s 

From  Lhc  French  of  Jlr.  Carle  DREYFUS 


HE  French  Furniture  Museum  was  founded  at  the  Louvre 
in  1901,  when  the  National  Garde-Meuble  was  transferred 
from  the  Q,uai  d’Orsay  to  the  Palace  of  the  Louvre.  It 
contains  the  most  sumptuous  remains  of  the  late  eighteenth 
century  furniture  belonging  to  the  chateaux  and  royal 
palaces,  and  bearing  the  signatures  of  the  most  famous 
cabinet-makers  of  that  period. 

During  the  twenty  years  since  its  establishment,  it  has  been  considerably 
enriched  by  the  acquisition  at  the  Museum  of  a great  many  of  the  finest 
pieces  of  furniture  scattered  throughout  the  various  Ministries,  and  especially 
by  two  priceless  gifts;  the  bequests  of  Isaac  de  Camondo  in  1911,  and 
of  Schlichting  in  1914* 

The  Royal  Factory  for  m^d^ing  the  furniture  of  the  Crown  was  founded 
by  Colbert,  and  had  a brilliant  beginning  under  the  direction  of  Charles  Le 
Brun.  The  artists  were  pensioned  by  the  King  and  lodged  in  the  Louvre  and 
at  the  Gobelins,  where  they  executed  both  pieces  of  furniture  and  tapestries. 

The  master-pieces  first  sent  forth  from  these  workshops  were  the 
inlaid  cabinets  and  armoires  made  by  Boulle  under  the  inspiration  of  the 
Italian  cabinet-makers  of  the  close  of  the  Renaissance. 

Anclre-Charleo  Boulle  produced  a great  many  of  such  pieces  of  ebon^^ 
furniture,  with  incrustations  of  brass  or  tortoise-shell  and  gilt  bronze 
ornaments.  So  did  his  two  sons,  Jean-Philippe  and  Charles- Joseph  who  both 
continued  their  father’s  tradition.  The  first  four  plates  of  this  work  reproduce 
the  four  pieces  of  furniture,  belonging  to  our  collections,  executed  by 
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Andre-Charles  Boulle : the  great  ebony  Armolre  of  plate  i formed  part, 
during  the  eighteenth  century,  of  the  furniture  of  Baron  Goguelat,  and  was, 
with  its  exact  match,  in  the  Palace  of  the  Tuileries,  before  belmj;  finallv 

w ex 

})laced  in  the  Furniture  Museum  of  the  Lou\'re.  The  second  Armolre  (j:)l.  2) 
is  remarkably  inlaid  and  represents  a classical  example  of  the  m^irquetry- 
work  of  the  Boulles.  The  t\^■o  Commodes  (pi.  3 et  _()  ^lre  perfectly 
similar  in  regard  to  technics,  and  borrow  their  hea\'y  outlines  from  the 
antique  sarcophagi  ; they  w ere  saved  from  the  Chateau  of  St  Cloud  before 
its  destruction. 

The  Writing-table  of  plate  5 wuis  executed  under  the  reign  of  Louis  XI\^ 
in  the  workshop  of  Andre-Charles  Boulle,  and  miiy  be  attributed,  but  not 
wuth  certainty,  to  the  m^ister  cabinet-maker  himself.  It  comes  from  the 
National  Archives.  It  is  interesting  for  the  history  of  French  furniture  and 
for  the  study  of  the  technlcsof  the  bite  se\  enteenth  century  in  cab.lnet-maklng, 
to  compare  wuth  the  w^riting-table  of  the  Archives  the  one  wTich  belonged  to 
the  Ministry  of  Marine,  and  w^as  knowui  under  the  name  of  « Bureau  de 
Colbert  ».  This  latter  had  been  executed  in  a manner  directly  opposed  to  our 
bureau,  that  is  to  say  with  incrustations  of  tortoise-shell  on  a back-ground 
of  brass,  and  not  of  brass  on  a back-ground  of  tortoise-shell. 

The  large  ebony  Clock  of  plate  i3  comes  from  the  original  furniture  of 
the  Hotel  de  Rohan,  and  w^as  made  during  the  time  of  Louis  XIV  in  the 
workshop  of  the  Boulles  by  one  of  the  last  descendants  and  pupils  of 
Andre-Charles. 

The  great  circular  Gueridon  In  gilt  wood  of  the  Louis  XIV  period 
(pi.  6)  comes  from  the  furniture  of  Surintendant  Fouquet,  at  the  Chateau  of 
Vaux-le-Vicomte.  The  carving  of  this  fine  piece  of  furniture  is  still  verN' 
much  influenced  by  the  Italian  style. 

The  gilt  Console  and  Bracket-table  of  plates  7 and  8 w^ere  executed 
towards  the  year  1710  for  the  Chateau  of  Bercy.  The  larger  one  w^as  much 
Injured  at  the  time  of  the  Revolution  : a cartouche  bearing  arms  and  a crown 
has  been  wrenched  awa3^.  The  smaller  console  was  formerl^Miiserted  in  one 
of  the  wainscots  of  the  Chateau  of  Berej^. 

The  Screen  of  plate  9 has  been  given  to  the  Louvre  b^’^  Air.  Alaurice 
Fenaille.  Its  very  fine  tapestr^^  after  Boucher  w^as  woven  tow'ards  the  3"ear 
1760  at  the  Beauvais  factor3^.  The  Museum  of  Frankfurt  contains  a design  of 
Boucher  representing  the  violinist  that  served  as  model  for  this  screen.  The 
wood  wTich  frames  It  is  one  of  the  most  remarkable  specimens  of  the  French 
cabinet-maker’s  art  of  the  early  time  of  Louis  XV,  known  as  the  Regence 
period. 

Charltw  Crcyd'enl,  cabinet-maker  to  the  Regent,  w^as  also  the  greatest 
worker  in  decorative  bronzes  during  the  first  half  of  the  eighteenth  century. 
He  is  represented  at  the  Louvre  b3^  two  of  his  most  beautiful  w orks. 
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His  Writing-table  (pi.  lo)  dates  from  the  Regence  period;  it  is 
ornamented  with  gilt  bronzes  inspired  bj^  Watteau,  that  are  real  master- 
pieces oF  bronze  work,  an  iirt  in  which  Cressent  and  Caffieri  were 
unsurpassed. 

The  Commode  oF  the  Schlichtlng  set,  known  under  the  name  oF : 
Commode  with  the  Monkey  (pi.  M)  must  have  been  executed  by  Cressent 
towards  the  year  174^^:  it  is  a magnificent  example  oF  those  rare  pieces  oF 
Furniture  in  which  the  orniimentation  with  gilt  bronzes  holds  such  an  impor- 
tant place. 

The  Commode  oF  plate  t8  is  less  valuable  than  the  preceding,  but  its 
ormolu  chargings  oF  the  time  ol  Louis  XV  are  however  worthy  oF  notice. 
Formeil^^  this  fine  piece  oF  Furniture  loimed  part  oF  the  collection  oF  the  Duke 
oF  AudiFfret-Pasquler.  It  is  now  in  the  Schlichtlng  gallery. 

The  carved  and  gilt  Bracket-table  ol  plate  12  is  a perfect  specimen  oF 
the  decorative  art  oF  the  early  reign  oF  Louis  XV  ; its  elegant  ornamentation 
turns  us  aside  From  the  stately  art  oF  the  great  period  oF  Louis  XIV. 

The  definite  establishment  oF  the  Corporation  oF  Parisian  master 
cabinet-workers  dates  From  the  beginning  oF  the  eighteenth  century.  The 
Faubourg  Saint  Antoine  became  the  joinery  workers'  quarter.  In  the  middle 
oF  the  century,  the  members  oF  the  corporation  obtained  the  right  to  affix  to 
the  pieces  oF  Furniture  executed  by  them  their  names  stamped  thereon  with 
iron,  and  also  to  add  very  often  the  initials  M.  E.  («  Maitre-Ebeniste  »,  or 
Master  Cabinet-maker).  On  plates  -(o  and  _(i  of  this  work,  we  have 
reproduced,  exactly  as  they  exist  on  the  furniture,  the  stamped  signatures  to 
which  we  refer. 

The  W^riting- table  oF  plate  14  formerly  belonged  to  the  Ministry  for 
Foreign  Affairs,  and  is  considered  to  have  been  the  writing-table  oF 
Vergennes.  It  has  been  executed  by  Jllgeon  (Stamp  8)  and  is  one  of  the 
most  remarkable  pieces  of  furniture  both  of  the  artist  and  of  the  period. 

The  large  Side-table  of  plate  i5  comes  from  the  Hotel  des  Invalides  ; 
it  is  surmounted  by  a very  thick  slab  of  veined  marble  of  Aleppo. 

The  furniture  in  Chinese  or  Japanese  lacquer  which  was  so  greatly  in 
vogue  during  the  second  half  of  the  eighteenth  centur^^  is  represented  in  the 
Louvre  by  a series  of  pieces  of  furniture  of  the  finest  t3^pe  of  cabinet-work. 
All  are  ornamented  with  panels  of  black  lacquer  with  gilt  decoration ; 
unfortunately  the  Furniture  Museum  does  not  possess  any  specimen  of  the 
rare  and  valuable  pieces  of  small  furniture  with  panels  of  white  or  coloured 
lacquers. 

The  splendid  ebony  \Vritlng-table  of  plate  16  is  considered  to  have 
been  the  bureau  of  Choiseul.  We  do  not  know  who  was  the  maker  of  this 
master-piece,  which  bears  no  stamp.  It  was  formerly  placed  in  the  office  of 
the  Garde  des  Sceaux,  or  Minister  of  Justice. 
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So  was  the  Secretaire  of  plate  v32,  which  wiis  executed  by  Pierre 
Gamier  (St.  6).  a cabinet-maker  admitted  master  by  the  corporation  of 
Parisian  cabinet  workers  on  the  3i  st  December  1742. 

Jaeqiies  Diiboie',  who  was  one  of  the  best  cabinet-makers  of  the  reign  of 
Louis  XV,  was  specialized  in  the  making  of  furniture  of  lacquer,  klis  name 
is  found  repeatedly  on  the  most  be£iutiful  bureaus  and  on  some  charming 
little  tables  of  lacquer  (St.  q). 

The  Gallery  of  Apollo  contains  a pair  of  ebony  Cabinets  with  panels 
of  Japanese  black  and  gold  lacquer,  executed  by  him  at  the  close  of  the 
period  of  Louis  XV  (PI.  01).  They  come  from  the  Chateau  of  Saint  Cloud 
and  from  the  Palace  of  the  Tuileries. 

Geran)  PerhyieZy  who  was  admitted  master  of  the  corporation  of 
cabinet-workers  on  the  27th  July  1761  (St.  10),  is  the  maker  of  a series  of 
fine  pieces  of  cabinet-work  with  panels  of  marquetry  or  lacquer.  The 
charming  Commode  of  plate  27,  formerly  in  the  office  of  the  W’^ar 
Minister,  was  executed  by  Peridlez,  together  with  an  Important  commode  of 
black  lacquer  at  present  to  be  found  in  the  salons  of  the  Ministry  of  Finance. 

The  most  beautiful  among  the  excellent  pieces  of  furniture  of  the  Isaac 
de  Camondo  collection  is  the  small  Lady's  Writing-table  of  Plate  17,  which 
formed  part  of  the  furniture  of  the  Princesses  of  France,  the  daughters  of 
Louis  XV.  It  was  attributed  by  Molinler  to  the  cabinet-maker  Jouberl,  but 
does  not  bear  any  stamp. 

As  for  the  inlaid  and  gilt  Bracket-table  of  Plate  19,  it  may  be  conside- 
red as  an  excellent  specimen  of  those  pieces  of  furniture  made  in  the  middle 
of  the  reign  of  Louis  XV  in  the  « Rocaille  » style  invented  by  Meissonnier. 

Jean-Francole'  0\ben,  cabinet-maker  to  the  Court,  executed  in  his 
workshop  at  the  Gobelins,  and  later  at  the  Arsenal,  the  most  beautiful 
pieces  of  furniture  of  the  time  of  Louis  XV  (St.  9).  He  was  admitted  a 
master  of  the  Parisian  corporation  of  cabinet  workers  on  the  28  th  January 
176^.  On  plate  3o  is  reproduced  a Secretaire  executed  by  GLben  at  the 
close  of  the  Louis  XV  period,  and  which  has  served  as  an  inspiration  to 
numerous  cabinet-makers  during  the  last  centur^^.  On  plate  20  is  shown  the 
late  Governor’s  W^ritlng-table  of  the  Hotel  des  In\'alldes,  which  has  been 
placed  in  the  Louvre  thanks  to  the  Societe  des  Amis  du  Louvre.  These  two 
pieces  of  furniture  are  typical  examples  of  the  perfect  taste  and  slmplicitN' 
which  are  characteristic  of  the  works  of  Qlben. 

In  1760,  Qlben  was  ordered  to  make  the  Bureau  du  Roi  (pi.  23-25), 
and  he  studied  his  plans  for  a long  time  before  settling  upon  the  final  design. 
In  1767,  at  the  time  of  his  death,  the  construction  of  the  piece  of  furniture 
was  well  advanced. 

Jean- Henri  Rieeener  (St.  11),  who  had  worked  in  the  workshop  of  Qiben, 
succeeded  the  latter  at  the  Arsenal  when  he  died,  and  in  1769  married 
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Marguerite  Van  der  Cruys,  his  widow.  At  that  time,  Riesener  finished  the 
Bureau  du  Roi,  and  affixed  his  signature  on  its  back  inlaid  panel  (St.  12) 
without  any  reservation  whatsoever,  and  without  troubling  to  add  there  the 
name  of  the  master  to  whom  the  honour  belonged  of  having  conceived  this 
masterpiece. 

The  splendid  bronzes  of  the  bureau  were  modelled  by  Duplessis,  cast 
by  Winant,  and  chiselled  and  gilt  by  Hervieux.  The  Writing-desk  of 
Louis  XV  piissed  from  the  Chateau  of  Versailles  to  the  Chateau  of  Saint 
Cloud,  then  to  the  Palace  of  the  Tuileries,  before  being  finally  placed  in  the 
Louvre. 

Riesener  profited  so  much  of  the  years  he  spent  as' an  apprentice  with 
Q^ben,  that  he  became  subsequently  the  most  famous  cabinet-maker  of  the 
reign  of  Louis  XVI,  and  produced  many  pieces  of  furniture  which  are  justly 
celebrated.  Pie  was  admitted  a master  in  his  corporation  on  the  20  th  April 
1768.  The  Louvre  contains  a very  beautiful  mahogany  W^riting-desk  (pi.  26) 
executed  by  Riesener  at  the  end  of  the  Louis  XV  period,  but  already 
revealing  the  new  and  elegant  forms  which  were  to  dominate  during  the  last 
quarter  of  the  eighteenth  century. 

The  fine  Work-table  incrusted  with  flowers  reproduced  on  plate  21 
belongs  to  the  Camondo  collection  and  bears  the  stamp  of  Adrien  DeLornie- 
Faizelot  (St.  3),  a skilled  cabinet-maker  who  was  admitted  a master  in  his 
corporation  on  the  22  nd  June  1748. 

The  « Bonheurs  du  Jour  » or  lady's  bureaus  were  very  much  sought 
after  at  the  end  of  the  reign  of  Louis  XV  and  during  that  of  Louis  XVI. 

The  one  of  plate  22,  which  may  be  seen  in  the  Camondo  collection,  is 
in  tulip-wood  inlaid  with  human  figures.  It  bears  the  signature  of  Chruflophe 
Jf’^ yllj\  a cabinet-maker  of  German  origin  like  Qlben,  Riesener  and  so  many 
others,  who  was  admitted  in  the  corporation  of  Parisian  cabinet-workers  on 
the  10th  December  1776.  (St.  i5). 

The  furniture  signed  with  the  initials  R.  V.  L.  C.  (St.  i3),  — of  which  no 
one  has  ever  been  able  to  unravel  the  mysterious  anonimity,  — ^ are  not  rare, 
and  are  distinguished  by  much  elegance  of  form.  One  of  the  most  delightful 
is  the  little  Table  of  plate  28,  the  top  of  which  is  inlaid  with  wood  of  a light 
colour,  enclosing  a white  and  green  Sevres  porcelain  plaque. 

The  two  graceful  Commodes  of  plate  29,  inlaid  with  light  rose-worked 
ornaments  of  the  close  of  the  period  of  Louis  XV,  appear  to  have  come  from 
the  workshop  of  Topino,  a skilled  craftsman  in  the  art  of  inlaying,  and  whose 
stamp  thej^  do  not  bear. 

The  most  beautiful  Chairs  of  the  Louis  XV  period  to  be  seen  in  the 
Louvre  form  part  of  the  Camondo  collection  : on  plates  33  and  3.^  have 
been  reproduced  two  of  these  remarkably  carved  Arm-chairs.  The  one  of 
plate  36  belongs  to  the  famous  salon  furniture  of  the  Double  collection,  which 
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is  considered  to  have  been  executed  for  the  bedroom  of  Louis  XV  at  the 
Chateau  of  Versailles.  This  Arm-chair  bears  the  stamp  of  Nicolas  QiLuiiberi 
FoiioL  (St.  5),  who  specialized  in  the  making  of  chairs  under  the  reign  of 
Louis  XV. 

Jacques  Jcau-BapUsle  lilliarJ  i-(),  admitted  into  the  Parisian  corpo- 
ration of  cabinet-workers  on  the  i6th  July  1752,  is  the  maker  of  six  similar 
Chairs  of  the  Camondo  Collection  (PI.  Ovi).  These  latter  have  preserved  their 
original  green  and  gold  paint,  and  are  adorned  with  needle-worked 
tapestries. 

Louis  Delanois  is  one  of  the  most  famous  makers  of  chairs  of  tke 
second  half  of  the  eighteenth  century.  He  was  admitted  in  his  corporation 
on  the  17th  July  1761,  and  is  represented  in  the  Louvre  b^^  the  charming 
Lounge-chair  of  plate  07  (St.  1),  and  the  pretty  Settees  of  plate  38  (St.  2), 
known  under  the  name  of  Marquises. 

The  small  Sofa  reproduced  at  the  end  of  our  work  (pi.  dq)  gives  an 
example  of  the  style  of  Dclafossc,  a transition  style  between  that  of 
Louis  XV  and  that  of  Louis  XVI.  The  fine  silk  cover  was  executed  at 
Lyons  after  the  designs  of  Philippe  de  la  Salle.  The  wood  bears  the  signa- 
ture of  Jean  Lebas  (St.  7)  who  worked  for  Madame  du  Barry  at  the  Pavilion 
of  Louveciennnes. 
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Inlaid  Ebony  Armoire,  with  marquetry  and  ormolu  mounts.  B3'  Bonlle. 

Loui.r  X II period.  — h.8  6 ;1.4  11  :d.2  1 . 

Inlaid  Ebony  Armoire,  with  ormolu  ornaments.  By  jL-C.  Bonlle.  Loul.y  XIX 
period.  -h.89  -,  \.  5 :d.i  9. 

Ebony  Co.'VMoDE.  Inlaid  and  with  ormolu  mounts.  By  ul.-C.  Bonlle.  Louie-  XIX 
period  — h.  2 10  : !•  d 101/-'  ; d.  2 1 . ^ 

Ebony  Commode.  Inlaid  and  with  ormolu  mounts.  By  j^l.-C . Bonlle.  Louie-  XIX 
period.  — h.2  10  :l.d  9 ;d.2. 

Inlaid  Ebony  Writing-Table,  with  ormolu  mountings.  Attributed  to  yl.-C.  Bonlle. 
Louie-  XIX  period.  — h.  2 7 1 '2  ' : 1.  6'  8 ; d.  3 6 ". 

Gueridon  of  carved  and  gilt  wood.  Louie-  XIX period.  — h.  3 ; d.  9 . 

Console  of  carved  and  gilt  wood.  About  1716.  Louie-  XIX  period.  — h.  2 11  ; 
1.  6'  8":  d.  2'  11". 

Bracket-Table  of  carved  and  gilt  wood.  About  1 71 5 . AY/ — h . 211; 
1.  5 11/2  : d.  2 1 12  . 

Screen  of  carved  and  gdt  wood:  with  Beauvais  tapestry  after  Boucher. 
(About  1765).  Early  Tjonie- XX  period:  Key  cnee.  — h.  4 ; 1.  2 111/2. 

Writing-Table,  with  marquetry  and  ormolu  ornaments.  By  Ch.  Cree-e-cnl.  Early 
Louie-  XX  period : Keyence.  — h.  2'  8 1.  6 9”;  d.  3 1 1/2  . 

Commode  with  marquetry  and  ormolu  mounts.  About  1740.  By  Ch.  Cree-eenl. 
Louie-  XX  period.  — h.  2 10  1/2  ; 1.  1 6 \ -i  ; d.  1 i 1 . 

Bracket-Table  of  carved  and  gilt  wood.  Early  TjOui,f-  XX  period.  — h.  2 7 ; 
1.  3 9 ; d.  1 81  2 . 

Inlaid  Ebony  Clock,  ornamented  with  ormolu  mountings.  Made  in  the  workshop 
of  Bonlle.  Louie-  XX period.  — h.  8'  5 . 

W^riting-Table  of  Tulip-wood,  with  ormolu  mounts.  By  Jliyeon.  Lome- XX  period. 
h.2  9 : 1.66  ;d.3  3. 


Carved  oak  Side-Table.  Loui.r  XX  period.  — h.  3 2 ; 1.  6 8 1/2  ; d.  3 4 • 

Ebony  W^riting-Table.  W^lth  panels  of  Chinese  of  lacquer  and  ormolu  mountings. 
Louif  XX  period.  — h.2  71/2  ;1.6i  :d.3  3. 


11  — 


ly.  — Ladv’s  WKiTiNG-TAnr.E,  with  marquetry  and  ormolu  ornaments.  Ljui.r  pc^rioJ. — 
h.  2'  4";  1.  d'  3";  d.  1'  8". 

18.  — Commode,  with  marquetry  and  ormolu  mounts.  Ljiiii'  perloJ.  — h.  2 11”  ; 

1.5  6 ; d . 2 . 
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20. 


2O. 


24. 

2>5. 


B iacket-Tabee  of  carved  an  i gilt  wood.  In  the  style  of  .HcLi'so-.viier . Lou'.  f XX 
pcrioc).  — h.  2 8 ; 1.  4 ^ : d.  1 101/2  . 

Writing-Table,  with  marquetry  and  ormolu  ornaments.  By  CElu’n. 

Loiii.y  XX  perioc).  — h.  2 71/2  ; 1.  6 ; d.  5 2'  . 

Needle-work  Table,  with  marquetry  and  ormolu  mounts.  By  DeLornie.  Loiiir  XX 
period.  — h.  2 31/2  ;1.  i;d.9. 

« Bonheur  du  Jour  »,  with  marquetry  and  ormolu  mounts.  By  JXotjJ . Louir  XX 
period.  — h.2  11  ;1.2  3 ;d.i  6. 

The  « Bureau  DU  Roi  » or  Writing-Desk  of  Louis  XV.  Marquetry  by  .T.-F.  GLben 
and  .J.-H.  Rie.reiier’,  Chiselled  ormolu  ornaments  by  Diiple.r.iif , JXuiaiiL  and 
Hereieii.x,  1760-1769.  Louir  XX  period.  — h.4  9 ;1.6;d.3  2 

The  « Bureau  du  Roi  » or  Writing-Desk  of  Louis  XV.  Back. 

The  « Bureau  du  Roi  » or  Writing-Desk  of  Louis  XV.  Side. 


26. 


27. 

28. 

29. 

30. 

31. 

32. 


33. 


34. 


00. 


Mahogany  Writing-Desk,  with  ormolu  mounts,  ,J .-H . Rieoener . Late  Loiiier  XX 

period.  — h.3  11  ;1.5;d.2  9. 

Commode  with  marquetry  and  ormolu  ornaments.  By  Reridiez.  hale  Loiiia  XX 
period  — h.2  11  :1.4  61/2  :d.2. 

Table  with  marquetry,  ormolu  mounts  and  Sevres  plaques.  By  R.  /h  Z/.  L . 

Jjiile  Loiii.r  XX  period.  — h.  2 3 ; 1.  1 6 ; d.  1 1 . 

Commode,  with  marquetry  and  ormolu  ornaments.  Lute  fjoiii.r  \X  period.  — 
h.  2'  9":  1.  3'  2";  d.  1'  7". 

Secretaire,  with  marquetry  and  ormolu  ornaments.  By  CLhen.  Lale  Loiiio  \X 

period.  — h.5;1.3  10  :d.i  5. 

Small  Ebony  Cabinet,  with  panels  of  Japanese  black  lacquer  and  ormolu  mounts. 
By  .7.  ])iiboi,r.  Lale  Loiii.r  XX  period.  — h.3  10  ;1.2  6 ;d.i  6. 

Secretaire.  Made  of  Ebony,  with  panels  of  Chinese  black  lacquer  and  ormolu 
ornaments.  By  P.  (former.  Lale  Loiii.r  XJ^  period.  — h.  4 10  ; 1.  3 5 : 

d . 1 4 ^ i ~ ' 

Arm-chair  of  carved  oak,  upholstered  with  Genoa  velvet.  Loiii.r  A7  period. 

h.  3'  3";  1.  2'  6". 

Ar.m-chair  ofearved  and  painted  wood.  Loiii.r  \J'  period . — h.  2 11  : 1.  2 5 1 2 . 

Carved,  painted  and  gilt  Chair,  with  needle-worked  tapestry  cover  by  Tilliard. 
Loiii.r  XX period.  — h.  3 1 1/2  ; 1.  1 11  , 


— 12 


56.  — Carved  and  gilt  Ahm-chaih,  with  Aubusson  tapestry.  By  N^.-Q.  Folio/.  Loiii.r  XJ’^ 

period.  — h.  5 •>  : 1.  2 4 . 

57.  — Lounge-chair  of  carved  and  gilt  wood.  By  L.  Delanoi-f.  hale  Loiii.f  XT^ 

period.  — h.2  111/2  ;1.54- 

58.  — Marquise,  of  carved,  painted  and  gilt  wood.  By  L.  Delanoi.r.  Lale  Loiii.f  XJ’^ 

period.  — h.  2 81/2  ; 1.  2 812  . 

59.  — Sofa.  Wood  carved  and  painted  by  I.  Le/mo",  Silk  upholstery  after  Philippe  de  la 

Salle.  Lale  Jjouis  XX  period.  — h.  4 11  » -4  7 • 

40-41.  — Signatures  of  the  Cabinet-makers. 


WORKS  OF  REFERENCE 


PfnOR  (R.),  Le  yJIohilier  He  la  Couroiiiie  el  He.r  qrandes  colleclions  pulylique.f  el  parlieuHere.f  Hu  XIIP  an 
XIX^  ,flecle.  Paris,  1872-1876,  3 vols.  in-fol.,  120  pi. 

Williamson  (E.),  Les  Aleubles  H’arl  Hu  Alohiher  Nahoual.  Paris,  i883-i885,  2 vols.  in-fol.,  100  pi. 

ChampeaUX  (a.  de),  Le.  Jleuhle,  vol.  II,  Paris,  i885,  1 vol.  in-8,  illustrated. 

IIavard  (H  ),  Diclionuatre  He  rameuhlemenl  el  He  la  Hecorahou  Hepuis  le  XIIL  stede  jusqu'a  no,f  jours. 
Paris,  1887-1890^  ^ vols.  in-.^.  Illustrated. 

Champeaux  (a.  de),  Le  PorleJ'euiUe  Hes  Arls  Hh'oralijs.  Paris  1888-1908,  10  vols.  in-fol.,  960  pi. 

Molinier  (Emile),  Hi.floire  qdierale  Hes  Arls  appliques  a rtiiHuslrie.  Vol.  Ill:  Le  AlohiUer  au  XXI  Pel 
au  XXIIP  siede.  Paris,  1898,  1 vol.  ln-z(.  Illustrated. 

Molinier  (Emile)  et  Marcou  (Frantz),  K.xpo.nUou  relro.fpedtre  He  1’ jlrl  fraucais  Hes  oriqiues  a iSoo.  Paris. 
1900,  1 vol.  in-.:(,  100  pi. 

Molinier  (Emile),  Alu.s'd  Hu  Lourre.  Le  Alolnher  franeals  Hu  XJ^IP  el  Hu  XXIIP  siede.  Paris,  1901, 

1 vol.  in-^,  100  pi. 

Dilke  (Ladj'),  French  J’urutlure  auH  Hecorahou  lu  Ihe  XJ'^IIF^'  Cenlury.  London,  1901,  1 vol.  in-.^, 
illustrated. 

Molinier  (Emile),  Le  Alohther  royal  J'rau^a is  au.v  XJ'JP  el  XJ'IIP  .nicies.  Hisloire  el  He.rcripliou. 
Paris,  1902,  5 vols.  in-*^,  260  pi. 

HesslinG  (E.  et  W),  Louis  XIX  Alobd  Hes  Lourrc  iiuH  Hes  AIu.hU’s  Hes  Arls  Hecorali fs.  Berlin,  Pans 
and  Nevv-York,  1909,  1 vol.  in-.i|,  .^o  pi. 

Hessling  (Egon),  Louis  XX  Alobd  Hes  Loiiore.  Berlin.  Paris  and  Nevv-York,  1910,  1 vol.  In-.^,  28  pi. 

Deshairs  (Leon),  Le  cbaleaii  He  Bercy.  Archileeliire  el  Hecorahou  ////  Hu  regtie  He  Ljouis  XIX.  Paris,  1911, 

1 vol.  in-fol.,  56  pi. 

V'lAL  (H.),  Marcel  (A.)  et  Girodie  (A.),  Les  Arh.fle.\  Hecoraleurs  Hu  bins.  Reperloire  alphabeliqiie  Hes 
Ebdiistes,  Aleuiiisiers,  Seiilpleiiis,  Doreiirs  siir  hois,  ele.,  ayaul  Iraraille  eu  France  au.v  XJ^IF  el 
XXIIF  Slides,  vol.  I,  Paris,  1912,  1 vol.,  in-8. 

Roche  (Denis),  Le  Alohlller  Jran^als  eu  Rii.f.rte.  Aleubles  Hes  XXI F el  XJ'IIP  siedes  el  Hu  couiuiencemeul 
Hu  XIX^  Slide  couserres  Hans  les  palais  e!  Alusees  imperiau.v  el  Hans  les  eolledious  prides.  Paris, 
1912  et  sqq.,  2 vols.  in-fol.,  100  pi. 

Clouzot  (Henri),  L’  sLneiiblemeul  fraucais  .unis  Louis  XX . Parls-\'lncennes,  iqiS,  1 vol.  In-.:^,  Illustrated. 

Dreyfus  (Carle),  Alu.de  Kahoual  Hu  Loiirre.  Calaloqiie  .unnuiaire  Hu  Alobiher  el  Hes  objels  H’slrl  Hu 
XJ  IF  el  Hu  XXIIF  Slide,  Paris,  1913-1921,  1 v’ol.  small  8,  6.^  pi. 

Musee  National  du  Louvre.  Calaloyiie  He  la  collechou  I.uiae  He  CauiouHo.  Alobiltcr  Hu  XXIIF  .filde.  Paris 
191^-1921,  1 vol.  small  8,  65  pi. 

Ballot  (M**'  M.-J.),  Charles  Cre.sseul,  scttlpleiir,  dyeuisle , collediouueur.  Paris,  1919,  1 vol.  ln-8,  lllustr.Tted- 

Tjes  yl ccroisseuteuls  Hes  Alusees  A ahouaiix  J’raucai's.  Le  Alii.see  Hu  Tjoiivre  Hepiiis  i<ji-j.  Dons,  leys  el  acquisi- 
lions.  \ ol.  11.  Paris  and  Nevv-York,  1920,  1 vol.  in-foL,  56  pi. 

Migeon  (Gaston)  et  Drevfus  (Carle).  La  coUediou  I.i'aae  He  CauiouHo.  Paris,  1921,  1 vol.  ln-.:j,  70  pi. 
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FRENCH  FURNITURE. 


LOUIS  XIV  PERIOD. 


Albert  Morance.  Paris 


Copyright.  1921. 


FRENCH  FURNITURE. 


Inlaid  Ebony  Writing-TABLE,  with  ormolu  mounting: 
Attributed  to  A.-C.  BouLLE. 
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FRENCH  FURNITURE. 


GueridON,  of  carved  and  gilt  wood. 


S),'0V1S 
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FRENCH  FURNITURE. 


Console,  of  carved  and  gilt  wood. 
(About  1716). 
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FRENCH  FURNITURE. 


Bracket-Table  of  carved  and  gilt  wood. 
(About  1716). 
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Ay'Ajgn  sioNmi  do  AiisudAiNfi 


FRENCH  FURNITURE. 


LOUIS  XV  PERIOD. 


Screen  of  carved  and  gilt  wood, 
with  Beauvais  tapestry  after  BouCHER  (About  1766). 

Early  Louis  XV  Period:  Regence. 

Albert  Morance.  Paris  9.  Copyright.  1921. 
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FRENCH  FURNITURE.  LOUIS  xv  period. 


Writing-Table,  with  marquetry  and  ormolu  ornaments. 
By  Ch.  Cressent.  (Early  Louis  XV  Period). 
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FRENCH  FURNITURE.  LOUIS  xv  period. 


Commode,  with  marquetry  and  ormolu  mounts. 
By  Ch.  Cressent.  (About  1740). 
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FRENCH  FURNITURE.  Louis  xv  period. 


o 

o 


o 

CS 


H 

W 

w 

0 

c 

01 


PQ 


Albert  Morance.  Paris 


FRENCH  FURNITURE. 


LOUIS  XV  PERIOD. 


Inlaid  Ebony  CLOCK,  ornamented  with  ormolu  mountings. 
Made  in  the  workshop  of  BoULLE. 

i3. 


Albert  Morance.  Paris 


Copyright.  1921 
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FRENCH  FURNITURE.  louis  xv  period. 


Writing-Table  of  tuHp  wood  with  ormolu  mounts. 
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FRENCH  FURNITURE, 


Albert  Morance.  Paris 
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Albert  Morance.  Paris. 
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NDiVdWVHO-'cl'iVOHn  iV 
A^VHSn  SIGNini  dO  AilSydAIND 


FRENCH  FURNITURE.  LOUIS  xv  period. 


Lady’s  Writing-Table. 

With  marquetry  and  ormolu  ornaments. 
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FRENCH  FURNITURE.  LOUIS  xv  period. 


, with  marquetry  and  ormolu  mounts. 
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FRENCH  FURNITURE.  LOUIS  xv  period. 
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Albert  Morance.  Paris  19.  Copyright,  1921. 
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FRENCH  FURNITURE.  LOUIS  xv  period. 


9)10  VIS 

N0ivdi^^vHO'VNvoyn  iv 

AdVHSn  SIONH  li  dO  .U!Sd3AINn 


FRENCH  FURNITURE 


LOUIS  XV  PERIOD. 


Needle-work  Table,  with  marquetry  and  ormolu  mounts. 
By  Delorme. 


2 1 . 


Albert  Nlorance.  Paris 


Copyright.  1921 


FRENCH  FURNITURE. 


LOUIS  XV  PERIOD. 


“Bonheur  DU  Jour”. 

With  marquetry  and  ormolu  mounts. 
By  Wolff. 


Albert  Morance.  Paris 


22  . 


Copyright.  1921 


UNIVERSITY  OF  ILLINOIS  LIBRARY 
• AT  URliANA-CflAMPAIGN 
STACKS 


FRENCH  FURNITURE. 


d ■ 
o VO 

U '-I 

^ o 

T3  VO 

(U  K 


-7  Di  ;-• 
O w > 

Z Z pi 
r w w 

fti  “ 


o nd 
P z 

Q W 
oa 

50 

Di  • 
Pt- 

PQ  '. 


cfi 
cn 
W 
J 

a< 

P 

* 

aj 

H ^_o 

'« 

d 

o' 

u 


SXOViS 

, N0IVd^VHO'V,WQMn  IV 
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FRENCH  FURNITURE.  LOUIS  xv  period. 


Albert  Morance.  Paris  j Copyright.  1921. 


SiiDViS 

N9IVdWVH0-VNVS«n  iV 
Aa'jTjen  siONmi  io  uisasAiNn 


FRENCH  FURNITURE 


LOUIS  XV  PERIOD. 


The  “Bureau  du  Roi  “ or  Writing-Desk  of  Louis  xv. 
Side. 


Albert  Morance.  Paris 


20 


Copyright.  1921 


V. 
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Mahogany  WRITING -Desk,  with  ormolu  mounts. 
By  J.-H.  Riesener.  (Late  Louis  xv  Period). 


FRENCH  FURNITURE.  Louis  xv  period. 


Commode,  with  marquetry  and  ormolu  ornaments. 
By  Peridiez.  (Late  Louis  xv  Period). 


FRENCH  FURNITURE.  Louis  xv  period. 
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FRENCH  FURNITURE 


LOUIS  XV  PERIOD. 


Table. 

With  marquetry,  ormolu  mounts  and  Sevres  plaques. 
By  R.  V.  L.  C.  (Late  Louis  xv  Period). 


Albert  Morance.  Paris 


Copyright.  1921 
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Commode,  with  marquetry  and  ormolu  ornaments. 
(Late  Louis  XV  Period). 


FRENCH  FURNITURE.  LOUIS  xv  period. 


FRENCH  FURNITURE 


LOUIS  XV  PERIOD. 


Secretaire,  with  marquetry  and  ormolu  mounts. 
By  J.-F.  OEben.  (Late  Louis  XV  Period). 


5o. 


Albert  Morance.  Paris 


Copyright.  1921 


FRENCH  FURNITURE 


LOUIS  XV  PERIOD. 


Small  Ebony  CABINET. 

With  panels  of  Japanese  lacquer  and  ormolu  mounts. 
By  J.  Dubois  (Late  Louis  xv  Period). 

di. 


Albert  Morance.  Paris 


Copyright.  1921 
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FRENCH  FURNITURE. 


LOUIS  XV  PERIOD. 


. Secretaire. 

Made  of  EboR3^  with  panels  of  Chinese  black  lacquer  and  ormolu  ornaments. 

By  P.  Garnier. 


Albert  Morance.  Paris 


52. 


Copyright.  1921. 


FRENCH  FURNITURE 


LOUIS  XV  PERIOD. 


Arm-chair, 

of  carved  oak,  upholstered  with  Genoa  velvet. 


Albert  Morance.  Paris 


35. 


Copyright.  1921. 
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FRENCH  FURNITURE 


LOUIS  XV  PERIOD. 


Ar.M-CHAIR  of  carved  and  painted  v^'ood. 


Albert  Morance.  Paris 


34. 


Copyright.  1921. 
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FRENCH  FURNITURE 


LOUIS  XV  PERIOD. 


Carved,  painted  and  gilt  ClIAlR,  with  needle-worked  tapestry  cover. 

By  Tilliard. 


Albert  Morance.  Paris 


35 


Copyright.  1921 
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Carved  and  gilt  Arm-CHAIR,  with  Aubusson  tapestry. 
By  N.-Q.  Foliot. 


LOUIS  XV  PERIOD. 


FRENCH  FURNITURE. 


Albert  Morance.  Paris 


36 


Copyright,  1921 
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FRENCH  FURNITURE.  LOUIS  xv  period. 


Lounge-Chair,  of  carved  and  gilt  wood. 
By  L.  DeLANOIS  (Late  Louis  XV  Period). 


Si^'OVlS 
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FRENCH  FURNITURE 


LOUIS  XV  PERIOD. 


Marquise,  of  carved,  painted  and  gilt  wood. 
By  L.  DelanoiS  (Late  Louis  XV  Period). 


Albert  Morance.  Paris 


38. 


Copyright.  1921 
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Sofa. 

Wood  carved  and  painted  by  I.  Lebas. 

Silk  uphostery  after  Philippe  DE  La  Salle.  (Late  Louis  xv  Period.) 


FRENCH  FURNITURE.  LOUIS  xv  period. 
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STAMPS  OF  THE 

CABINET-MAKERS 

L‘DELANOIS 

I 

L-D  ELANOIS 

2 

DELORME 

3 

DUBOIS 

4 

N.q-FOLIOT 

5 

P-GARNIER. 

6 

I-LEBAS 

7 

MIGEOM 

8 

(See  back  of  page) 


